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U note from the Editor

This issue of the Magyar Front has a nice assortment of articles which, I am sure,
will appeal to our readers. I am always especially excited when I can feature real people
— those who make the study and understanding of our history possible. The past is
peopled with heroes and shapers of the Hungarian future, but without the exemplary and
dedicated people of today, they would be utterly forgotten.

Every one of us has stories of frustration and disappointment when it comes to
reaching out for help or service — whether it’s physically at a shop or the bank; or after
endless and discouraging conversations with your internet service provider. Often when
dealing with large institutions, it seems that finding someone diligent and caring can be
difficult. Many people find official establishments a little intimidating as well - couple
that with their language not being your native one, and you have a recipe for avoidance!

The stately and venerable Hungarian Military History Institute and Museum has
always been a highlight for me whenever I have been to Budapest. I have loved visiting
such museums since childhood, however, I only deduced much later that public institu-
tions and their treasures are there — for the public. The physical limitations of any build-
ing, however, create situations where only a small percentage of collections can be put
out on display while the rest remain in storage, patiently waiting for enthusiasts to take
interest in them. I am speaking of objects and artefacts — inanimate items that require
the human touch to bring them to life — and to our attention.

Not everyone goes above and beyond the call of duty. Perhaps it’s even quite rare
these days — so much so that when one is touched by another’s generosity and kind
attention, we are left somewhat bewildered. Regarding the Hungarian Military History
Institute and Museum, two such people immediately come to my mind — IHMHPS
members Major Dr. Tamas Baczoni and Dr. Gergely Sallay, the main focus of John
Keir’s feature article. These two gentlemen are no less than gurus where military
history is concerned, but don’t let their titles intimidate you — they are as helpful and
kind to the beginner, as they are with the world’s top experts. Personally, I would have
given up long ago if it weren’t for the likes of Tamas and Gergely.

Speaking of inspiration — for I believe it’s inspiration that drives anyone to make the
world a better place - Jack Keir has once again gone out of his way to contribute to the
understanding of our beloved hobbies and interests. Most people I know would prefer
an all-inclusive beach vacation to spending their holiday interviewing and working on
Magyar Front articles (which come complete with a lengthy and painstaking editing
process). But the joy he has experienced in his behind the scenes journey is evident,
and I am certain that our readers will be inspired to make their next museum visit a
more in-depth one.

We are also treated to another military sculpture-related article by Dr. Laszlo
Prohaszka which showcases a very obscure and poignant kind of military service that is
often forgotten.

And finally, another first for the Magyar Front — more rare images of some of the
spectacular prototype designs for the “new uniform project” published for the very first
time. P.Cz

Our Cover:

1930s souvenir postcard from the Royal Hungarian War Museum. The “royal
Hungarian” (magyar kiralyi) prefix was dropped in 1945, when it became known as the
Hungarian War Museum (Magyar Hadimuizeum). From September of 1946 to March of
1947 it was renamed the Defence Forces Museum (Honvéd Muzeum) and then it was
changed to the War History Museum (Hadtorténeti Muzeum). “Institution” (intézet)
was added in the 1950s when the military history research department was added.

Proceeds from items like our 2014-2018 machine
embroidered commemorative insignia help cover the
costs of printing and distributing the Magyar Front
and the maintenance of our website.

Support the International Hungarian Military History
Preservation Society by displaying this colourful tribute
to the centenary of the First World War.

$5.00 each plus postage. (actual size - Scm x Scm)



Where would we military history people be
without good museums? In particular - those of
us with a love of Hungarian military history,
where would we be without Kamil Agghazy
and Janos Gabanyi, who had the foresight in
1918 to seize the opportunity to start a nation-
al collection of military artefacts and docu-
ments as the Empire dissolved and Hungarian
soldiers made their way home. Their efforts and "N
organisational ability is remarkable. Where do you
start - and how do you persuade the remnants of a
defeated army in the midst of political and
economic turmoil to cooperate with your enter-
prise? As to the former, a good starting point
was the acquisition of a place to put what you
hoped to collect - the premises on Ulli Street
were commandeered as the initial depository.

As to the latter we may never know, but it was

sufficiently successful to enable the sound basis

of what is now the Military History Institute and

Museum in Buda to which they moved the collection

in 1929 (at what was the Nandor Barracks) and which
opened as a museum in 1937. The depredations of war
resulted in 70% or so of its collections being lost. It almost
makes one weep to think of the treasures destroyed or stolen
despite quite heroic efforts to keep the collection safe. For
me it is a place to visit each time I am in Budapest.

Like everything else, museum exhibits and how they are
displayed do not just appear from out of the ether. We all go
into museums, walk around, have a look, pay attention to
some things and give a scant glance at others. How an item
is displayed may draw our attention or cause us to pass by
depending on our individual interests or how we are attracted
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to certain stimulae. But whether we look closely
or pass by, the items displayed had to come
from somewhere, be selected to be displayed,
suitably described and set up and put on show.

So how does all that come about?
In March 2016, as I follow an incremental
Y/ Wagner’s Ring cycle at the operahdz in Buda-
Y pest, and our ever caring editor not wishing me to
become bored while I awaited Brunnhilde and the
Valkyries to descend; set me the task of finding out.
Naturally this could only be in cooperation with
the Military History Institute and Museum and
the help and assistance of our members Tamas
Baczoni and Gergely Sallay (and with a
surprise intervention from Akos Bir6) - to all
of whom I am very grateful. So I donned my
cub reporter outfit, armed myself with note-
book and sharpened pencils, and set off first of
all to the uniform depository on Verseny Street
near to the recently cleaned up and redeveloped Keleti

Railway Station.

Tamas Baczoni is a Major in the Hungarian Defence
Forces and is Curator of the uniform collection at the
museum. His army career began in 1998, but not on any
traditional career path. His entrance was specifically
directed to museology and he has been in his current post for
the past twelve years. While Tamas has two colleagues who
are also based at the depository, their other duties often leave
him in sole occupation of the top floor. The uniform collec-
tion is perhaps a slightly misleading term as the collection
for which he is responsible comprises of almost everything
military personnel would wear or carry, short of weapons,

Above: Obverse and reverse of the Military History Institute and Museum’s Gold Medal.

(pin shown
actual size)

1930s museum brochure,

and a souvenir pin from the 1970s.
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decorations and badges. It is, like the rest of the museum, a
collection of record, so every item whether produced as a
prototype or introduced as an equipment item is collected
systematically. After the museum’s original surviving
artefacts were added to what has been collected since the end
of the Second World War, this assemblage now consists of

o e Ty
= B W

] e [y BB B

around 50,000 items.

Following my visit to Tamas I made my way under the
river by Metro to the Square formerly known as Moscow,
now Sz¢ll Kalméan Square - another hive of activity in its
redevelopment and what seems to be a major campaign to
tart up the city. After a quick lunch and a wander along to
the National Gallery and past the restored and cleaned up
former Supreme HQ building, I was held at bay along with
many other tourist types pending the departure from the
Presidential Palace of the visiting Polish Prime Minister in
whose honour the city had been festooned with Polish flags.

Gergely Sallay works within the main Institute and
Museum building at the North end of the Castle District of
Buda. Gergely has worked at the Museum for 15 years and
is now Curator of the Numismatic Department and Head of
the Documentation Department. He is supported in his work
by an assistant. The documentation position is mainly admin-
istrative and the numismatics post is the hands on work relat-
ing to the collection of orders, decorations, medals, badges
and associated items. As with the uniforms, all prototypes
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and issued pieces are submitted as examples for the collec-
tion, which now also extends to some 50,000 items.

How does the Museum obtain new items? The museum
will acquire an item in one of three ways. As already
indicated, the museum is a repository for examples of all
items issued by the Hungarian Defence Forces (Honvédség)
so items will be automatically sent direct from the Ministry
or Army department responsible for its issue or design.
Items can be purchased by the Museum itself although that is
rare and would likely have to be an object of great signifi-
cance before a purchase would be considered. Far more
frequently items will be donated by individuals or public or
private bodies.

What happens when you wish to donate something to the
museum? You might think it would be pretty straightfor-
ward, however, were you to stop and have a think about it
you would come to the conclusion that it really ought not to
be for the sake of the integrity of the museum and its collec-
tion. Fairly basic questions have to be addressed — does the
donor own or have title to donate the item and is the item
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Hungarian general's service shako
with its distinctive green feather plume.
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genuine just to start with - and even if those are answered in
the affirmative does the museum want the item?

Not long before my visit [HMHPS member Akos Biré, a
frequent donor, attended at the Museum and offered a small
collection of First World War Allied Victory medals of
which the Museum has very few examples. For ease, and to
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A War Museum postcard from the 1930s. The tower of the
Church of Mary Magdalene can be seen in the background.

reflect his generosity, I will use these as my example of the
process by which items become part of the collection.

First of all the prospective donor requires to fill in a form.
On the form the prospective donor provides their own details
and those of the items to be donated and indicates an
intention to donate the item which will later be the basis of a
contract between the Museum and the donor. In some
instances when an item is offered, the curator of the relevant
collection will pay a visit to the donor to discuss the donation
and find out about its history and provenance. This is what
history is about after all. A medal for example, is a piece of
metal attached to a ribbon produced in a factory and is the
same as all the others. Its award and the reasons for it
determine its importance and significance. The service
given, the deeds done and the human being who was
rewarded with it is what is ultimately important. To
paraphrase Francis Joseph I, so many were given out that
some must actually have been deserved. My grandfather’s
medals from service in the Argyle and Sutherland Highland-
ers in the Great War are all inscribed with his name and
number so wherever they end up after I am gone, to whom
they were awarded will be known, and military records will
show his service details. This was not the practice in most
countries including those of the Austro-Hungarian Empire,
so having a provenance is very valuable.

In the interim the item is registered and deposited in a
holding place pending consideration of acceptance, where it
is recorded by reference to its description and name of the
donor. Once that is done the curator will prepare a report for
the acquisitions committee which will inform its decision on
whether or not to accept the item.

In relation to donations of medals and badges the physical
process is much more uniform. Before the item is accepted a
box is selected which will be adequate in size to contain the
medal or badge entirely. Orders, decorations and medals
come in various sizes and ribbon shapes. Boxes to contain
them are made specially for the museum and in the photo-

graph on page 4 we can see some regimental cap badges in
their suitably sized boxes. A handwritten card will be
completed and placed with the item recording the donor’s
name and a description. In respect to garments, the material
of which it is made requires to be identified and recorded as
well, along with who owned it.

If the item is accepted by the acquisitions committee a
contract is drawn up by the museum’s legal furuls and this is
signed by the donor whereupon the item becomes the
property of the museum. When the ink is dry the item is
officially entered into the inventory. The inventory will have
added to it a full description, the name of the donor, the
recipient of the award if known, the item’s dimensions, its
date of issue and if it is made of gold or silver, its weight.
An index card is then produced electronically, the dimen-
sions of which are appropriate to the size of the box the item
will be stored in. The card is placed in the bottom and the
item laid on top, and then they are stored within the appropri-
ate drawer according to country of origin. Uniforms are kept
under dust covers with the details mentioned above written
on the left hand side, and are hung accordingly.

It can happen that a donor will offer a uniform, decora-
tions and paperwork relating to an individual. The manner in
which the museum keeps its items in different collections
will naturally involve an individual’s donation being broken
up, however, the manner in which items are taken into the
inventory and recorded so they can be easily reassembled
and displayed as a whole.

By the time you read this the eagerly awaited 1914-1918
permanent exhibition at the museum will be open. The
curators of this exhibition are Tamas and Gergely. An enor-
mous amount of work goes into any such enterprise. Exhibit
curators will outline what they want to display, and this will
be circulated to all the departments of the museum. The
individual curators will select from their own inventory items
which meet the description and then make a selection from

Continued on page §...
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Certificate of commendation dated December, 1927. Issued for dedicated service in the interests of the
museum, it is complete with-a facsimile signature of Archduke Joseph, the institution’s patron.



...continued from page 6

what is offered for inclusion within the exhibition. Once
they decide, a list is made - each collection then requires to
withdraw the selected objects and enter in the inventory that
the item has been removed from its place, its inventory
number, name, the date of withdrawal and destination. The
item is then similarly accepted by the curators of the
exhibition. Bureaucratic maybe, but essential to maintain the
integrity of the collections and to be able to trace the wherea-
bouts of every item.

What makes a good exhibition? What draws in the
crowds? Today if anyone under 30 does not have their noses
glued to some electronic device one calls for a doctor;
I suppose the same can be said for many over 30 too. In this
day and age of instant electronic gratification does a museum
stay pure or does it go with the flow? Why go to a museum
when you can Google it? Attracting a steady flow of the non
-dedicated, yet maintaining an institution’s integrity is a
balancing act which is perhaps becoming more difficult. Is it
enough to have static displays of a single or group of items?
Must exhibitions have an interactive electronic apparatus
telling or showing us something? In an age when the sacri-
fices of those whose uniforms and medals are displayed are
out of living memory of those who need to be attracted (and
often their parents too), is it enough just to display objects
without placing them in context and offering an explanation
of their meaning? Even more so when open armed conflict
within Europe of the type seen up to 1945 has, thankfully,
not been seen since. And when times and outlooks have

changed, how do you do that? These are difficult questions.

Thankfully these are not questions for me to have to answer
but they are issues with which curators must grapple to
achieve the best results for their exhibitions. It makes the
planning and putting together of an exhibition just that bit
more difficult than perhaps once it was.

Every year the museum offers the opportunity for
students of museology to spend time there to see if their
interests lie in the direction of military history and to provide
us with the Tamas and Gergelys of the future. Similarly, a
large number of events are held to encourage school children
to visit the museum and make things such as patriotic
symbols, and be interactive through demonstrations with
replica examples of swords and with decommissioned fire-
arms to exhibit their development. The attraction of school
children is very important to the museum, and guided tours
are offered allowing children to be engaged with digital
devices, interactive screens, games, quizzes, puzzles, role
play and other forms of interaction. It is a never ending
demand on the creativity of the curators to attract, hold and
hopefully develop interest in military history.

For those with a more serious interest, the library at the
museum is available for research purposes - not to mention
browsing, which might pique an interest or satisfy a
curiosity. Researchers and members of the public with a
specific interest may also request to view and discuss specif-
ic items that are held in a collection but not on display. For
researchers the Military History Archive and the Map Room
are also available.

An institution such as the Military History Museum
reflects the modern world as well as the past. It shows us

how we, not only as humans, but as societies with attitudes,
fads and fashions are changing. This is particularly well
represented in the uniform collection. The dolmans of
hussars from the 1830s would be a tight fit on a modern boy
in his early teens, and the boots he wore would not look
amiss in the front window of a ladies’ shoe shop - yet the
men who wore these were wielding swords that would cause
most of our arms to ache within minutes. The influence of
the capitalist West can be seen in the platform shoes that
were designed and issued to cadets in the 1970s. Since the
dissolution of the Warsaw Pact, a certain camaraderie and
sharing of items between museums has declined markedly:
NATO members are just not interested in donating to or
receiving from their reconstituted allies. Gladly some tins of
porkélt remain, which were destined to be eaten by
Hungary’s cosmonauts when they travelled into space.

The economic changes and shifts in wealth and
demographics of the officer corps is also well demonstrated
by the need to change the design of the Honvéd officers
dress uniform in the 1930s. Out with the old, which cost a
month’s pay - and in with the new that could be afforded on
the salary of an officer not born into a wealthy family. Gone
are the days when the beautiful tailor’s books, which are still
referred to, have page after page of subtly differently
coloured fabrics reflecting the uniforms of the many and
varied KuK regiments. While there are more general’s
uniforms in the collection than a stick could be comfortably
shaken at, the ordinary private soldier’s uniform of the
Imperial and Royal days is almost as rare as a hen’s tooth.
While almost every soldier brought home a captured Adrian
helmet as used by the Italians, Serbs and Romanians, so few
kept their own that there are more Adrians than anything else
stacked on the shelves. So many fascinating objects lurking
around every corner, each with a story and each telling us
something about its time.

Everyone has a favourite aspect to their job or a favourite
item and those who work away at the museum are no
different. For Tamads, it is the preparation for an exhibition.
Finding the right uniform, unpacking it, dressing the
mannequin, ensuring everything is as it should be, the more
complex the better.

Gergely has a favourite item — the decoration for the
Member of the Royal Victorian Order (MVO) awarded to
Lieutenant Pal Szappanyos of the 12" KuK Hussar Regiment
of which King Edward VII of Great Britain and Ireland was
Honorary Colonel. The award was made by his successor
George V (who was subsequently Colonel of a KuK artillery
regiment) for Lt. Szappanyos participating in the funeral
procession of King Edward in 1910. I have often wondered
what George V did to offend Francis Joseph I, or what it was
about the interests of George V, that resulted in him
becoming colonel of an artillery regiment, as opposed to a
more glamorous cavalry or infantry regiment.

My privileged behind-the-scenes view of what goes on in
the museum really opened my eyes: what an array of
interesting things that are not on display, and the precise and
demanding work that is dome by the curators. My thanks to
both Tamas and Gergely for making it possible for me to get
better acquainted with the Hungarian Military History
Institute and Museum.
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A pre-1935 view of the museum’s entrance on the Téth Arpad Sétany (promenade).
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HUNGARIAN MILITARY HISTORY INSTITUTE AND MUSEUM

Our Spring 2013
issue of the Magyar Front
featured “Prototype
Designs for the New
Uniform Project” —

a collection of never-before-
published paintings of
prototype uniforms
discovered by Ferenc Balint
of the Military History
Institute and Museum,
and presented
by Tamas Baczoni.

Continued on page 12...
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Along with the
unique uniforms
and special braids,
note that metal
items like the
helmet, plume
holder, and badges
were also
manufactured.

Facial features in
the artists’ render-
ings are clearly
similar to those of
some of the models,
another indication
that the actual
uniforms were
produced first.

HUNGARIAN MILITARY HISTORY INSTITUTE AND MUSEUM
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We included one photograph with
this collection — a picture that was
thought to be of an experimental
version of the M1924 mess-dress
uniform - until these artists’ sketches
and renderings came to light and its
origins became clear. It was believed
that the artwork was created first,
and then an actual uniform was
produced after, however, I felt that
too much evidence pointed to it being
the other way round - that the
uniforms were made first, and the
artwork after.

I provided an update to this
interesting case in our Summer 2013
issue with a poor quality cell-phone
photo of another one of the prototype
uniforms (pictured on page 10). Now
more have come to light, clearly
showing how the artists had painted
pictures of the already existing
uniforms.

The designers of these garments
even wanted to create new and
unique braid patterns which can be
seen on all of the examples, and an
even more complex sketch was found
among the original artwork (below).

We now also know who made
them — the famous tailoring firm of
Sandor Misoga. On the oposite page
their sign can be clearly seen behind
the model. These uniforms likely
ended up as theatrical wardrobe,
giving historians and collectors hope
that they may still be out there
somewhere. P.Cz
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Above:

An inter-war
period general’s
gala dress uniform
label from the firm
of Sandor Misoga
(36 Vaczi Street,
Budapest) which
proudly proclaims
its status as
suppliers to the
imperial and
royal court.




After the end of the First World War, which claimed huge numbers of victims from all belligerents, central memorials to
those killed in action were erected in many countries. The Tomb of the Unknown Soldier has become a national pilgrimage
site as well as a protocol venue. The National Cenotaph in Heroes’ Square of Budapest was erected in 1929 and replaced by
the Hungarian Heroes” Memorial in 1956 — commonly known as the Tomb of the Unknown Soldier today. Hungary suffered
enormous losses in the First World War, and in addition to the memorial in the capital, numerous others were also erected
nationwide.

Not only the lives of millions of soldiers were claimed by the Great War - the cavalry troops of the Austro-Hungarian
Monarchy — hussars, dragoons, uhlans, mounted artillery and transportation troops — lost great numbers of horses as well.
This bore hard on Hungary, as it was in her territory where all hussar regiments were organised. Furthermore, due to the deep
historical tradition of horse-keeping in Hungary, a strong emotional bond with horses was part of the national culture. At the
beginning of the 1930s, the idea of erecting a memorial to the horses killed on the battleficlds was raised. Budapest authori-
ties offered to cover the expenses, but an appeal for public donations was also made. It is worth quoting from a document
dated February 1st, 1935: “Cavalry Comrade! Just think back to those torments that our dearest and most loyal comrades
suffered! Remember those heart-twisting scenes in which, mortally wounded, they struggled in agony; desperately pleading
for help with their weary eyes...”

The memorial was ordered from Laszl6 Mészaros (1905-1945) in 1934. Previously, the young artist already had experi-
ence with horses — in 1932, his work entitled Horsehead achieved success at his Budapest exhibition. In the same year, he
was offered a state scholarship in Rome, and after having returned home, he immediately set to work sculpting the Unknown
Horse.

Without appropriate space for such an undertaking, he worked in the Francis Joseph Cavalry Barracks on Kerepesi Road —
the site where the memorial was to be erected. Mészaros created a masterpiece — the horse, cast in bronze, is both dynamic
and graceful. The tail swishes to the side giving a static statue genuine vigour. The gently outstretched neck tightens, nostrils
flaring, and one can almost hear the neighing from his open mouth. The drama of an abandoned horse can be clearly felt —
yet the concept consciously avoids pretentious visual elements, keeping its delicacy. Sandor Kontha described the work:
“The abandonment of the animal is not pictured by external means, he does not sculpt an old, tired nag but a strong, fine
boned and muscled steed — and still he manages to convey his artistic concept.”

Mészaros held enthusiastic, but naive leftist views and believed that the socialist political system would offer him real
artistic freedom, so he immigrated to the Soviet Union. First, he worked in Moscow, and from 1936 on in Kyrgyzstan. He
was arrested on trumped-up charges in 1938, and in 1945 he was executed. (His daughter, the famous film director Marta




M¢észaros made a film about her father in 1999, and also commemorated him in a book published in 2000.)

The artist had already been abroad, when on June 16th, 1935, his memorial was unveiled amid celebrations. Among the
gathered crowd in the courtyard of the Francis Joseph Cavalry Barracks, Under-Secretary of the Prime Minister’s Office
Istvan Barczy and Colonel Janos Solymossy, Commander of the 1st Hussar Regiment were also present. The inauguration
speech was held by Lieutenant Colonel (Ret.) Istvan Tothvarady-Asboth and the statue was received by Councillor Kéroly
Némethy on behalf of Budapest. At the end of the ceremony, the bridled horses of the Hussar Regiment marched in front of
the memorial. The Pesti Hirlap reported “When the hussars led their horses in front of the bronze memorial, everyone who
was watching the scene was deeply touched. And indeed, one could notice the telltale gleam in some of the veterans’ eyes.”

After 1945, the statue was relocated to the Hiivosvolgy Barracks, and later it was taken to the neighbouring open air
grounds of the Hidasz Street Stables of the Budapest Honvéd Sports Club. It stood there for years on its crumbling walled,
low brick-pedestal. As there was no inscription referring to its creator and the original title of the work of art, only few
people were aware of the fact that the animal statue standing beside the hedge of the riding ground was not any ordinary one.
The stables were in danger of being closed down and privatisation several times.

The statue was removed in 2001 for restoration, and in the spring of 2005 it was re-erected in the garden of the Gabor
Klauzal Cultural Centre of Budafok-Tétény, in the 22nd District of Budapest. By the end of 2006, the Hiivosvolgy Barracks
were emptied and eventually sold to a property development agency. The land of the Pasarét Military Riding School became
authorized to be used by the Local Government of the 2nd District for 99 years, so the statue of the unknown horse might as
well be put back to its location where it stood after 1945.

An actual size painted plaster version of the Unknown Horse was erected in the park of the riding school of the Hungarian
Border Guards in Kiskunhalas in 1947. The statue was damaged in 2014, but was restored by May 1st, 2015 and placed in a
conspicuous spot in the area between the grandstand and the jury building at the Kiskunhalas Horse-Riding Base.

, Translated by Zsuzsanna Miskolczy
PROHASZKA PHOTO
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