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The M39 Hungarian Army Officer’s Uniform Tunic
by Peter Czink VRNT

One of the most commonly encountered Hungarian uniform pieces from the W.W.II period is the
Hungarian Army officer’s M39 uniform tunic. Generally speaking, officer’s fared better than the lower
ranks in every army — pay was higher, which afforded them to have several changes of uniform.
Officer’s also tended to serve for much longer periods of time than the rank and file, so a closet full of
the various forms of dress would be accumulated before retirement.

The uniform tunic featured in this issue is a
standard pattern M39 and will serve well to
illustrate the features that will be encountered
by historians and collectors. Of special
significance to members of the M.H.BK. is
the fact that this tunic belonged to Major
Jozsef Fiilopp, one of the first M.H.B.K.
members who served as the Canadian Leader
from 1969 to 1979. I had found the uniform,
stripped of all of its insignia and buttons in
the costume storage room of the theatre
group of the Vancouver Hungarian Cultural
Society. After helping a little here and there
with a theatre production, the members of the
group generously gave it to me — and
fortunately one of them had the foresight to
save the buttons and collar insignia when
they were removed from it long ago. After a
little research 1 found out who the original
owner was and contacted his stepson, the
well-known military historian Lieutenant
(retired) Tibor Rada, who was kind enough to
supply me with this excellent photograph.

Major Fiilopp’s career started with non-
combatant service in the First World War. In
1925 he graduated from the famous Ludovika
Officer’s Academy, and during the Second World War he served with the quartermaster corps until the
end of the hostilities. The tunic he is wearing in the photograph is a slightly dressier type than the one
we are featuring — we can clearly see that this jacket has the pre-war, higher quality fire-gilded buttons;
rather than the dull grey ones prescribed by the regulations for everyday wartime wear. It can also be
seen in figure 1 that the major was wearing a khaki collar under the tunic which was worn during daily
service, where as a white one was worn for more formal occasions.

Figure 1. Major Jozsef Fiilopp.



The M39 tunic was a versatile garment in the officer’s wardrobe, since it could be worn as three different
forms of dress. In the field it was worn with breeches and high black leather boots, along with a wedge-
cap or “bocskai sapka” as it is known in Hungarian. With this field uniform, ribbon bars were worn
rather than medals and decorations. In the evening, the same tunic was worn with the black “salon”
trousers which were piped in red for officers of most of the service branches (generals had a wide red
stripe on either side of the piping). The headgear worn in conjunction with the black pants was the
distinctive black officer’s kepi, exactly similar to the style worn during the First World War. The third
variation was for parade dress, when the boots and breeches were worn with all decorations and the steel
helmet. Lightweight parade helmets made from aluminum were often privately purchased.

In combat zones, Hungarian officers were
required to wear a “subdued” version of the
M39 uniform. It’s rarely encountered, so we
can assume that the more decorative standard
model was preferred. Regulations stated that
in combat, the 2mm gold soutache braid that
decorates each collar patch must be removed, |
and that the buttons and the shoulder cords [
must be brown, rather than gold. These
combat tunics were often made from heavy
wool, much like the other ranks uniforms, but
the cut of the jacket was always the same as
the standard M39 tunic.

The M39 tunic had a stand-and-fall collar and
four box pleated patch pockets with scalloped
pocket flaps, each with a 22mm button. Five
of the same buttons closed the front, while
each cuff was decorated with three 15mm
buttons. 7mm wide gold cord, square in
section, was looped around a 15mm button on
each shoulder. All officers wore these same
cords, which had fine red thread chevrons
woven into the gold; regardless of rank.

The collar patch bore the wearer’s branch-of-
service colour — (in this case it is slate grey of
the quartermaster corps) along with the
designation of rank. Senior officers had the
addition of 30mm wide gold braid laid over
the branch colour. The rank of major, or
“Ornagy” is designated by one large silver
embroidered six-pointed star on each collar
insignia.

Figure 2 Major Fiilopp's M39 tunic.

Decorations are attached to this tunic in the

usual fashion — lengths of cord that match the uniform colour are added high above the pocket. The tri-
fold ribbons are then folded over them and the medals are re-attached. Some tunics are found with small
vertical loops in conjunction with the medal cords — these are for the attachment of the ribbon bar.



Figure 3. Collar detail.

Figure 4. Major Fiilopp's decorations.

The Major’s decorations shown in figure 4 are a testimony to his lengthy military career. Because he was
kept in administrative positions, he accumulated a number of non-combatant awards, which are quite
rarely seen in medal groups. From left to right are the National Defence Cross, the Hungarian W.W.1
Service Medal for Non-Combatants, the Officer’s Ill Class Service Cross (for 15 years of service); the
Commemorative Medal for the Liberation of Transsylvania, the Austrian W.W.I Service Medal for Non-
Combatants and the Bulgarian W.W.1I Service Medal for Non-Combatants.
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This is Hungary! — A Cultural Celebration

In November of this year the Hungarian Cultural Society of Greater Vancouver will put on a festival,
entitled ‘This is Hungary! — A Cultural Celebration’. The year 2000 is particularly significant to
Hungarians, as it is the 1000-year anniversary of Hungary becoming a state. I am very excited by this
event — being on the organization committee [ am happy to report that the many capable people working
on this project are busily preparing what I know will be a wonderful and memorable festival.

It was suggested that a replica of the most recognisable symbol of Hungary’s millennium; the Crown ot
St. Stephen, should be procured and displayed to the public for this occasion. During the course of one
of our meetings I was asked if it would be possible to construct a copy of the crown for the festival, and I
agreed that [ would look into it.

After giving the project some thought, I decided to accept the challenge. I considered a number of
replicas of the crown that I have seen on display in Hungarian museums, and recalled that most of them
were of very fine quality, but were somewhat stylized. I had yet to see one that had the ancient,
imperfect hand-made look of the actual crown. After collecting many references and excellent
photographs, and studying them over a period of weeks, I realised more and more how important it is to
attempt to re-create the crown as exactly as possible. Speaking with many Hungarians from both my
own and my parents generation, I found that many people had not even seen the real thing, (partly due to
the fact that it was ‘in safe-keeping’ at Fort Knox until the 1970’s). These people, their children and
grandchildren should be exposed to replica that is true to the original in virtually every detail.

The construction has now begun, and I am confident that it will be ready in time for the festival. The
crown itself will be constructed out of brass and sterling silver, and I will use genuine pearls and
semiprecious stones. Every detail of the original, to the millimetre, will be incorporated into the replica.

Such a sacred object and holy symbol of our heritage needs guardians of equal stature. I have therefore
decided to appoint the members of the Vancouver Chapter of the MHBK to care for it — it will be our
property. We have already set aside space at the festival for the crown, and tables for an MHBK
historical display. The crown will also be used in the opening ceremonies. This is a very important
event for us, and I know it’s only February, but there is much to be done before November. I hope that
many of you will help, whether it’s at our display area, at the festival in general, or with your good ideas.

Our chapter has only recently been re-established, and this festival will be the perfect opportunity for us
to show the Hungarian and Canadian communities that we are here, and that we will carry on. Keep in
close touch with me and please let me know of any ideas or questions that you may have. In November
we can proudly show how we have evolved and how the older and the newer generations can work
together to strengthen our understanding of the past in order to make it possible to carry our flag
forward into the future.



Medals for Hungarian War Wounded from the
First and Second World War

Virtually every nation awarded medals, badges or some other
form of insignia to their wounded soldiers. The practice may
seem odd, if not morbid to the lay person, but there is good
reason for this tradition to exist. Most of us are accustomed to
seeing decorations for valour or service on the uniforms of
military personnel, but we rarely think of the very practical
reasons for the wearing of medals. Medals of bravery and
military campaigns, proudly worn, can help inspire others to
great deeds — service medals can display at a glance the wearer’s
level of experience. The wound medal, often overlooked and
under-valued can represent an enormous sacrifice.

In 1918 Emperor Karl
instituted Austro-Hungary’s
‘Medal for the Wounded’ —
in Hungarian Sebesiiltek
Erme, and in German
Verwundetenmedaille.

Struck in what was known

as ‘war metal’, an in-
expensive alloy that did not require any of the important metals
used by military industries; the obverse portrays the emperor
looking to the right. His name in Latin, ‘CAROLVS’ appears at the
top, while two laurel branched are at the bottom. Near the neck of
the bust of Karl is the name ‘R. PLACHT’ - the artist who designed
the elegant medal. The reverse bears the words ‘LAESO MILITI
or ‘To Wounded Warriors’; as well as the year of institution
‘MCMXVIIT (1918). Mgty - SR
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There were six different ribbons that came with the Medal for the
Wounded. Each is grey in colour with a red stripe on either side.
Ribbons with the plain grey centre were given for those who
became seriously ill due to the war but were not wounded. A series of red stripes, bordered by black
pin-strips are on the ribbons for those wounded from one to five times.




In 1931 Admiral Horthy instituted the War Invalids Badge for those crippled
or invalided during W.W.I or after. The circular insignia is most commonly
encountered in the larger 21mm x 28mm and the smaller 11mm x 16mm size.
The Holy Crown of Hungary surmounts the laurel wreath, while the letters
‘HR’ ( hadirokkant, Hungarian for war invalid) appear in the centre. The
larger badge was worn on the left breast on civilian clothes and the smaller
one was meant for the lapel buttonhole. During the Second World War,
soldiers permanently crippled by military action wore a miniature version of
this insignia on the ribbon of the Fire Cross, or Tiizkereszt.

A special wound medal was not issued during W.W.II. Instead,
w , the ribbon of the 7iizkereszt was used to display a series of bars
to denote wounds suffered in action. The photograph of the Fire
\\v’ l‘?} Cross from John Trenka’s collection, pictured at left, was kindly
supplied by Zoltan v. Kérossy. Up to four 3mm silver coloured
bars could be worn on the ribbon — more than four wounds were
denoted by a 5Smm gold coloured band. On the ribbon bar,
smaller metal bands, corresponding to those on the tri-fold
ribbon, were attached vertically on either side of the miniature
Fire Cross. The next of kin of soldiers who died in combat were
given a Fire Cross without swords, and with wreath, on a plain
black ribbon.

Ribbon with one wound bar, Zoltan v. Kérossy collection.

A brave soldier and a great Hungarian. .

Vitéz Sebo _Emfi

Passed away on February 9ih.

F
-

Béke poraira.-
kedves Erno batjam.




Bajtdrs! Ne tagadj meg!

National Hungarian Veterans’ Association poster, 1930.

M.H.BK. RING

Available in gold, gold with white gold insignia, and sterling silver. This ring is of the finest quality and
custom designed by Peter Czink for the M.H.B.K. Weight — approximately 15.5g depending on size.
Width of M.H.B.K. insignia: 16.5 mm - Height of insignia: 17 mm. 10 Kt gold up to size 11 - ¢.15.50g -
$395.00 (Canadian dollars). Sizes over 11 - $425.00. Sterling Silver — all sizes - $105.00.
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Protective Headgear of the Hungarian Armoured Corps.
by Peter Czink

Many volumes have been written about the uniforms and equipment of the German Panzer units of the
Second World War, but to date there has been no reference work produced on that of Hungarian
armoured personnel. [ was recently able to acquire an example of the three types of helmets used in
armoured vehicles by the Hungarian Army. Since the War History Museum in Budapest is the only other
place that all three can be seen; I thought it prudent to photograph them and point out their significant
details. The historian will find photographic documentation of armoured troops using all three types
during the various stages of the war; and find this confusing - since often uniform variations help to
determine the date of a photo. On the other hand, a collector may encounter one of these helmets and
not recognise it as an item used by the Hungarian Armed Forces.

The most commonly encountered helmet used by the
armoured forces is the Model 35, pictured to the left.
Hungary purchased a great deal of military equipment
from Italy before the Second World War, and this helmet
was both designed and manufactured there. Made of
‘vulkdntiber , an early form of hard plastic, it was covered
with thick leather. A thick leather padded ‘bumper’ ran
around the helmet’s lower edge — this was to protect the
wearer’s head from injury inside the vehicle. One must
keep in mind that the cramped interior of a tank,
combined with violent movement over rough terrain can
be the cause of serious injuries. A protective leather flap
was attached to the bottom edge from one side to the
other, and earflaps, terminating in a strap and buckle kept
the helmet firmly in place. Each earflap also had a small
elliptical opening to make hearing easier. The liner is
made up of seven leather tongues pierced at the ends to
accommodate a leather drawstring, which enabled the
soldier to adjust it somewhat; between that and the
helmet itself is a sub-lining of heavy wool felt. The
example pictured has the Italian manufacturer as well as
the size stamped into the lining. There is also another, I assume issue stamp that is illegible. Along with
armoured vehicle crews, these helmets were also issued to military motorcyclists.

Although the ultra light Italian Ansaldo tanks played a very important role in the training of Hungarian
crews, it quickly became apparent that the elite Hungarian Mobile Corps, as it was known, needed more
modern and heavier equipment. The Ansaldos, Csaba armoured cars and the 7o/dilight tanks were later
supplemented by German PzKpfw 38’s, Mk Il and Mk IV tanks and Nimrod self-propelled guns. The
need then arose for communications equipment to be incorporated in the protective helmet. Two new



helmets with provisions for radio reception were
developed and produced during the war. The first type,
which is the least often encountered helmet, is more
modern and somewhat more practical. The skull of the
helmet is also made of ‘vu/kdnfiber but its size has been
reduced. This helmet was intended to replace the Italian
model for use by all members of the tank crew except for
the commander. The neck flap was abandoned and the
earflaps continued towards the back of the wearer’s head,
and a piece of leather that could be held in the closed or
open position with a snap fastener was fitted over each
ear. The lining is similar to the Italian helmet except it is
made up of eleven ‘tongues’ of leather rather than seven.
Between the liner and the helmet is another layer of
leather, rather than wool felt which must have made this
version a little cooler and more comfortable. These
helmets were meant to be carried in the vehicle and worn
inside only. Either as an economy measure or so that
each helmet could be used by any of the crew members,
they were made ‘one-size-fits-all’. The narrow belt and
buckle that runs around the front of the padded ‘bumper’

continues inside and under the leather liners. By adjusting this strap, it will fit most head sizes.

Officer cadets of the Ludovika Academy wearing the Italian style protective helmet c.1941



Before the war personnel inside armoured vehicles could
communicate quite efficiently by speaking to one another.
The necessity of the new larger tanks to carry greater
quantities of ammunition made communication inside the
tank difficult. The new helmet could be worn with or
without ‘headphones’ — when in use, wire from the left
earpiece passed over to the right and out of the helmet.
The flat hook mounted to the right of the right earflap is
to keep in place the wires leaving the helmet.

The third type of helmet encountered is the special one
made for the vehicle commander. This type was always
issued with earphones, which were worn in conjunction
with the same throat microphones that the other crew
members used. The skull is very similar to the second
model, except it lacks the adjusting belt — they were
always made to size. The lining is also similar, but with
eight leather ‘tongues’. Each side has an earflap that can
be adjusted, higher or lower by a knurled nut on either
side of the helmet’s exterior. On each flap is a hard cup
that holds the receiver; the inside is lined with brown fur.
A leather neck flap with a sturdy leather loop for hanging is attached to the rear portion of the helmet.
As the war progressed, Hungarian armoured vehicle crews often favoured regular steel helmets while in
combat situations. The steel splinters which came away from a tank’s interior when hit, would easily
penetrate these comparatively soft helmets. By the end of the hostilities this type of headgear was
practically abandoned in favour of the cloth field cap. The tiny spaces inside the vehicles were filled
with spare ammunition instead.

\") | Tl o R% v
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Two Hungarian tankers aboard a 40/43M Zrinyi assault gun wearing the commander’s type helmets.
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Militaria Display at the Hungarian Hall

by Peter Czink

For this year’s display at
the Hungarian Hall Open
House, I chose to show-
case items from the
Magyar Frontharcos Moz-
galom, (Hungarian Front
Line Fighter’s Association)
from the 1930°’s and
1940’s. Not only are the
objects from this organiza-
tion interesting from an
historical  point-of-view,
they can also provide our
modern Hungarian Veter-
ans’ Association with in-
spiration and perspective.

A great deal of the study
of warfare is sadness and

tragedy. 1 have found that concentrating on this obscure veteran’s organization has two very rewarding

aspects. Firstly, by
bringing a relatively un-
known association into
the forefront, we can do
our small part in pre-
serving a piece of the
‘historical puzzle’. Sec-
ondly, our spirits can be
uplifted somewhat be-
cause the men and women
of this association sur-
vived the horrors of the
First World War and lived
to share their experiences
with future generations —
a task that is essential for
the maintenance of peace.




The terrible devastation of the First World War left countless widows and orphans in its wake. While
Hungary reeled from the loss of almost an entire generation of young men, the cruel Treaty of Trianon
ensured that her recovery would be impossible. The thousands of surviving soldiers who returned from
the fronts eventually organized themselves into a group known as the National Front-Line Fighters’
Association (Orszdgos Frontharcos Szovetség) on December 24", 1931. Their mission was to help their
disabled comrades, the widows and orphans; and to educate Europeans about the catastrophic war.

Unlike many such organizations, the members acted as ambassadors of peace; closely working with
veterans’ groups from England and France - their former enemies. Female nursing personnel and
veterans from all religions were welcome in this association, and all members, from generals to the
lowest ranks, were considered equals. These veterans, with their distinctive green felt helmets marched
proudly and peacefully to protest the unjust Treaty of Trianon throughout the 1930’s, and were some of
the first Hungarians to enter the reclaimed territories before the Second World War. In September of
1939 the name was given a slightly more Hungarian flavour; “Magyar Tiizharcos Szovetség’, and
continued serving the interests of the veterans and their families until the end of W.W.II.

The uniform pictured at left is that of a Chapter Leader of the Magyar Frontharcos Mozgalom and former
officer of the Hungarian Army. The shoulder cords denote his former rank, and the white underlay of
the collar tabs, helmet badge and cross-strap, as well as the white enamelled membership badge in the
lapel buttonhole signify his position of leadership within the organization. The uniform at right is that of
a former N.C.O. The single shoulder cord denotes his regular membership status.



There were quite a few items on display; identification cards, documents, yearbooks,
insignia and postcards. Among all of the bits and pieces relating to this organization, one
small badge is worth pointing out here, as it may have been difficult to notice in the
display case. Pictured at right and measuring a mere 16mm x 28mm; this is the official
insignia of the National Independent Veteran’s Party (marked ORSZ FUGGETLEN
FRONTHARCOS PART). Little is known about this badge, let alone the party, but it
certainly gives us an idea as to the extent and the influence of the veteran’s movement in
Hungary.

It is my sincere hope that everyone who attended the *‘Open House’ enjoyed this display. Although this
exhibition was meant to me entertaining as well as informative | hope that it also brought an almost
forgotten and obscure society into our thoughts — even briefly. Today, with the enormous amount of
information available to us, it is easy to be overwhelmed by the influence of what is ‘a la mode’. Film
and television deal primarily with America, and for every 500 books on German military history there
might be one covering our nations involvement.

I would like to thank Lorraine Weideman for
her tremendous help with the display. Aladar
and Leyla Pintér, as usual, worked tirelessly on
translations for me. 1 can’t thank these two
exceptional people enough. Jirgen Kaminski
was on hand once again and generously provided
us with the photographs of the exhibition. Thank
you all for coming, especially our dear friends
who made the long journey from Vancouver
Island — your support means a great deal to me
and the Hungarian Veterans’ Association.

Our ‘donation helmet’ was filled with $149.09
this year. As before this money will be sent to the
Miskolc Chapter of the Don River Veterans’
Association (Doni Bajtarsak Szovetsége). Thank
you all for sharing with these brave men.

The word ‘Bajtars!” appears boldly on the old
veterans’ association poster at left. It’s
impossible to translate it into English — the closest
word would be ‘comrade’, but unfortunately that
word now has undesirable political connotations.
‘Bajtars’ is the closest friend one can have -
someone we can count on is the most dire
situations. Within our organization we call one
another ‘bajtars’. Below that are some of the
most beautiful words in the Hungarian language:
Becsulettel — Huséggel — Mindhalalig; Istenért —
Hazaért — Bajtarsainkért. With Honour — With
Loyalty — Until Death; For God - For Our
Homeland — For Our Comrades.
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THE ORDER OF VITEZ
By Peter Czink VRNT

Hungary was among the many nations that welcomed home enormous numbers of
servicemen from the front lines at the end of the First World War. Although the
bloodshed had ceased, new and severe economic and political problems plagued the
war-weary nation. Soldiers would now need to return to civilian life; a difficult
enough task for a front-line veteran who survived unscathed — it’s hard to imagine the
problems for the thousands who came back crippled.

The idea of rewarding these men was often raised, but the collapse of the old Austro-
Hungarian Empire and the following economic decline made this impossible. Hun-
gary slowly began to recover after the brief and brutal post-war communist regime,
and once Admiral Nicholas Horthy was elected as Regent of Hungary, the idea of re-
warding the front-line fighters was immediately made one of the nation’s most urgent
tasks. Horthy’s plan was to reward the most courageous soldiers who displayed con-
spicuous gallantry during the war, not only a decoration, but a useful piece of land
also. As far back as 1916, the Bishop of Székesfehérvar spoke at a meeting of the
Hungarian Farmers’ Association, appealing to the nation to donate land to soldiers
when they returned from the front. The plans for this new order, based on ancient
practices of awarding land for service, were published on August 29", 1920 in the
Budapest Gazette.

Although Admiral Horthy was a very traditional man, he was
also a progressive thinker. The Order of Vitéz would not be
only for the officer class and the social elite like the orders of
many other countries — it was to be irrespective of rank, or
status or branch-of-service. Along with the badge of the order
came a grant of land and the title *Vitéz’. (‘Vitéz’, I should
point out is rather difficult to translate into English. We might
use words like ‘knight, or ‘war hero'.) These three things were
to be passed on by the recipient to their eldest son. If the vitéz
had only female children, then the title and land would go to
the eldest daughter on the condition that she retain her
maiden name in conjunction with her new name when she
married. The guidelines in regard to the inheriting of the title Badge of the Order of
and land were put in place to ensure that the land remained Vitéz, with sword
intact, and not divided into small, unusable pieces among large awarded for wartime
families. The Order of Vitéz was truly ‘ahead of its time’. bravery.
Hungary rewarded her soldiers based on their accomplishments rather than social
status, and the people were able to take part in this worthy cause by donating land.

The first investiture of the Order of Vitéz took place on August 21*, 1921 in the gar-
den of the Royal Palace of Buda, continuing yearly until the end of the Second World



War. After the war, such things became illegal in Hungary as the
communists began their attempt to systematically erase anything and
everything that was nationalistic. Admiral Horthy was the lifetime
General of the Order, but was prohibited by the Allies to involve
himself in such activities after the war, and being a man of honour,
he obeyed the Allied demand and quietly lived in exile in Portugal.
His writings betrayed his true feelings however — in them he urged
the preservation of the order that was so important to him.

When Horthy died in 1957, other members of the order took steps to
ensure that his legacy would live on. They called on the man who
was the first to have been made a vitéz in 1921, Field Marshal Arch-
duke Joseph. A council was formed during the years of 1958 and
1959; and the Field Marshal, affectionately known as Hungary’s
‘number one solder’ was elected as the new General of the Order.
Due to Joseph’s hard work, by 1964 the order had been officially
recognised by the International Congress of Genealogy and Heraldry.
Since W.W.II, many former soldiers have been awarded the title, and
after the uprising of 1956 more Hungarians who had fought bravely
were recognised. Following the collapse of the communist govern-
ment in Hungary, the Order of Vitéz has flourished, now having offi-
cial status as well as members in many countries around the world.

After the death of the order’s second general, the council elected Colonel General Ferenc v. Farkas, the heroic
defender of the Tatar pass, Chief Scout and organizer of the 1938 Eucharistic Congress, and former commander
of the famous Ludovika Academy to the position of General of the order. In 1977 he retired from his post in
his 85" year of age and the current leader was chosen; Vitéz Joseph Arpad, the grandson of Field Marshal
Archduke Joseph.

Throughout these years the Order of Vitéz has never ceased to promote
the Hungarian cause, and to preserve the ideals of honour and chivalry.
Most of the members are actively involved in Hungarian affairs and are
recognised as pillars of Hungarian society. Today the order no longer
awards land to members, but the title is still passed on to their children.
This practice is all the more valuable today to ensure the continuity of
these noble traditions.

Since 1983, the Order of Vitéz is also awarded to Hungarians for peace-
time achievements. Their insignia does not include the wartime sword
device, and they are known as ‘Vitézi Rend Nemzetvédelmi tagok’. In
Hungarian ‘Nemzetvédelmi’ literally means ‘defence of the nation’. The
translation to English seems quite martial - the meaning would be de-
scribed better in English as ‘defender of national culture’.

To many people, orders of knighthood may seem like anachronisms. Our
modern world offers so much to satisfy our immediate needs, these old
fashioned concerns are all too often overlooked. In the case of the Order
of Vitéz I think all Hungarians can be thankful that through even the

Field Marshal Archduke Joseph
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darkest periods in our history, there have, and always will be, men and women who set
an example - and who fuel the fire of the Hungarian spirit.

The badge of the order of Vitéz is the same for all members regardless of rank. The
Hungarian coat-of-arms surmounted by the Holy Crown of Hungary is attached to a
blue enamelled convex shield shaped background. The attachment is made by two
small prongs that pass from the back of the coat-of-arms through the shield; and then
bent over. The shield itself bears oak leaves on the viewer’s left and wheat sheaves on
the right. Behind the Holy Crown is a white sun. On badges that were awarded during
wartime (W.W.I, W.W.II and the 1956 Uprising), a gold upward pointing sword is at-
tached to the coat-of-arms. Regulations state that the sword is to be gold in colour. I
have encountered many older badges with silver swords, and have been told that these
are for wear by the heir of the original vitéz. Some people believe this to be a manu-
facturer’s variation, but I find that theory doubtful since the production of the insignia was very carefully regu-
lated. The condition of a badge can also add to the confusion since corrosion and wear can make it difficult to
distinguish the original colour of the sword. The new insignia awarded for peacetime achievement is exactly
similar to the wartime type except that there is no sword on the badge.

Peacetime insignia.

Today the badges of the Order of Vitéz have a long pin-back attachment on the reverse instead of the old style
double prongs; along w1th the insignia’s serial number. Pre- 1945 badges are also encountered with engraved
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REMEMBERING OUR ROOTS:
THE HUNGARIAN FRONT-LINE FIGHTER'S MOVEMENT

A NEW FEATURE OF THE ‘MAGYAR FRONT’

It is my intention to use the last page of the ‘Magyar Front’ to highlight items and informa-
tion about the old veterans’ organization that thrived in Hungary from the years following
the First World War until 1945. The MHBK was formed after W.W.II outside of Hungary,
and indeed the ex-servicemen involved with its formation may not have been very familiar
with the original Front-Line Fighters’ Association.

I believe that it is of the utmost importance that the MHBK should move forward and continue
serving the Hungarian cause using the most modern tools and progressive methods available.
Just as the Hungarian soldier has defended the nation during war, it is our duty to ensure that ac-
curate historical information is available regarding our past - it is now the truth that needs to be
defended. It is also our duty to be advocates of peace, as veterans can provide the most significant
testimonials to the importance of peace. The old Front-Line Fighter’s Association was far ahead of
its time - during the turbulent inter-war years, this organization kept in close contact with vet-

eran’s  associations
from former enemy
nations. We can learn very much by
studying their methods and their his-
tory. I recently was sent the photo-
graph at right by my good friend and
fellow MHBK Vancouver Chapter
member, Péter Laborc who lives in
Baj, Hungary. It’s one of the only
existing colour photographs of mem-
bers of the old veteran’s association -
dated 1938. Indeed colour photos of
any kind made prior to the end of the
Second World War are very rare.

A unit of veterans of the
Front-Line Fighters’ Association
Budapest, August 1938

HUNGARIAN EVENTS IN VANCOUVER
THE ‘MAGYAR FRONT’ January

. . . 14th - Architectural exhibition, Hungarian Hall
[s published bi-monthly by Peter Czink VRNT,

Chapter Leader, Vancouver Chapter February

3rd & 4th - Hungarian Festival, Roundhouse

World Federation of Hungarian Veterans

P.O. Box 74527
2803 West 4th Avenue
Vancouver B.C., Canada
V6K 4P4

Telephone/fax: (604) 733-9948
email: czinkl@home.com

10th - Valentine Dance, Hungarian Hall
11th - Literary Presentation, Hungarian Hall
17th - Carnival Dance, Catholic Church
24th - Cabaret night, Hungarian Hall

March
4th - Luncheon, Hungarian Hall
10th - Carnival Dance, Hungarian Hall
11th - Revolution Celebration, Hungarian Hall
17th - Bazaar, Calvin Presbyterian Church
24th - Cabaret Night, Hungarian Hall



MAGYAR FRONT

The MHBK Vancouver Chapter’s Hungarian Militaria Supplement to the ‘Hadak Utjan’.

September — October 2000

The Holy Crown of Hungary
by Peter Czink VRNT

I believe that if you were to ask any
Hungarian to name one object that best
symbolises their nation, it would surely be
the Szent Korona or Holy Crown of Hungary.
Images of the crown can be found on
everything from coins and stamps to buttons
and medals — and today it has been moved
from the National Museum to the Parliament.
Once more it is the official political emblem
of Hungary.

At the beginning of this year I decided to
build a replica of the Holy Crown, and in the
process I have not only learned more about
it; but I have also learned more about the
Hungarian people. I did my best to make as
close of a copy as possible, not simply as an
Figure 1: The Holy Crown of Hungary. exercise in craftsmanship — I hope that it
may be seen as the ‘next best thing’ for those
who have not had the opportunity to see the original. Until the end of the Second World War the crown
was rarely put on display and travelling to see it was a luxury not everyone could afford; and from 1945
until 1978 it was ‘in safe keeping’ at Fort Knox in the U.S.A. So for any students of Hungarian history or
people who are simply curious, this crown replica is ready for inspection!

St. Stephen’s crown was his most recognisable symbol of political power, and because of Hungary’s
conversion to Christianity at the time, it was also an item of great religious importance. Now the new
millennium has come and Hungary is a nation that consists of other religions as well — and today it’s a
republic rather than a kingdom. As I worked on this piece I found myself wondering why this ancient
relic is still so dear to the Hungarian heart. I had plenty time to think this over while I worked, and
perhaps I have come close to the answer.

In my opinion the Holy Crown of Hungary is the perfect symbol of the Hungarian people — and of
Hungarian culture. At a thousand years of age it has lived through tragedy and suffering as well as times
of great prosperity — as have the Hungarian people. Although it is ancient, it still remains intact — it still
exists despite great adversity. It is an object of great value — its dignified brilliance has never tarnished,
just as the dignity and reputation of the Magyars has never faded. Historians have argued about certain
facts regarding it —a shroud of mystery surrounds the crown due to its great antiquity. More than a holy
relic, and more than just a symbol of political power; the crown mirrors the mystery, the beauty, and the
strength of the people of Hungary.



The Origin of the Holy Crown

Many excellent books and articles have been written about the Holy Crown of Hungary. I won’t attempt
to cover every aspect of its history in this article, but rather present the story ‘in a nutshell’ about one of
Hungary’s most important artifacts.

Although little historical information has survived, we do know that Vajk, son of Géza received the
baptismal name Stephanus, and reigned 38 years, 7 months and 15 days as the King of Hungary. The
date of his death, August 15, 1038 is also documented. There was a variation in the date on which the
year of his reign began, so we can conclude that the day of his coronation was Christmas Day, 1000.
King Stephen’s coronation established Hungary as a Christian kingdom - a process that was initiated by
his father Prince Géza in the year 973. He had sent 12 Hungarian chieftains to meet the Holy Roman
Emperor Otto I, and shortly there after missionary priests came to Hungary to baptise his son. Although
this move altered the nation from a spiritual perspective, it would have helped relations between
Hungary and her neighbours from a political standpoint as well.

The best-known symbol of a kingdom’s establishment is the coronation. Along with the required
sanction of the Holy Roman Emperor and the Pope, royal trappings including a crown needed to be
procured. At the time it was accepted that God bestowed a king’s power, so naturally St. Stephen turned
to the Pope for a suitable crown. A biography of St. Stephen written by Bishop Hartvik states that his
crown was indeed sent by the Pope. It is written about his coronation that: “/n the fifth year after the
death of his father as the mercy of God ordained, they brought the letter of apostolic blessing, and
amidst consonant praises of bishops and priests, lords and people, chose him king, and anointing him
with oil, duly crowned him with the diadem of royal office.”

Very little historical data exists for the first century after St. Stephen’s reign. As time passed, the crown
played more and more importance in the coronation ritual and the crown attributed to St. Stephen
acquired even more significance. We must keep in mind that many crowns existed, for different forms of
dress and for different members of the royal household. The Holy Crown was singled out from the
collections of royal crown jewels as special and sacred, and kept in the Hungarian city of Székesfehérvar.
With few exceptions, there are three main characteristics of Hungarian coronations. First of all they
were all held in Székesfehérvar; secondly, the Archbishop of Esztergom conducted them; and thirdly the
king was crowned with the Holy Crown. By the mid 12™ century, the Holy Crown is known to have
been an essential part of the coronation ceremony.

While so little documentation exists from this period of time, representations
of the crown on coins and objets of art are perhaps even less informative.
Artists represented crowns and such things arbitrarily, and often simplified
them. All sorts of shapes and designs can be seen pictured on the heads of
kings — it simply was not the fashion to represent this sort of thing
accurately, in Hungary or anywhere else for that matter; during the early
part of the millennium. Realistic representations of the crown started to
appear in the mid 15" century, and accurate renderings from that time exist
portraying the Holy crown as we see it today with the exception that the
cross on the top of the crown stands straight. An engraving from the year
1610 (figure 2) shows the crown, sceptre, orb and mantle with great realism.

It still remains somewhat of an enigma though, as the cross at this point

appears slightly crooked — in the wrong direction! Coins from the period of  Figure 2: Copper engraving
King Matthias II though, that were minted in 1609, 1610, and 1611 do by L. Kilian, 1610.
portray the crown with its cross inclined correctly to the viewer’s left.



Details of the Holy Crown

Hungary’s Holy Crown is made up of two distinctly separate parts. The upper portion consisting of a
square central panel and four cross-bands is known as the Latin crown, while the lower band portion is
called the Greek crown. These names refer to the language in which the inscriptions appear on the
enamelled panels. The two parts are made from different types of gold also; the Latin crown is a softer,
more yellow metal than the lower portion. The style of the lower band is often referred to as a ‘female’
type of crown since queens and princesses are often portrayed wearing this style of coronet. Some
historians argue that it is perhaps only the Latin crown that once belonged to St. Stephen, and later it
was ‘married’ to the lower portion, while others think the opposite. Perhaps in time actual
documentation will be discovered.

One fact we can be sure of is that the upper and the lower
sections of the crown were made in different workshops and
quite possibly at different times. The two differ a great deal
stylistically — the enamel work is done using two very different
techniques. The Latin crown is decorated with delicate filigree
while the Greek crown has a smooth finish. The pearls on the
top are fitted into bezels, which contrasts to the wire-strung
ones on the Greek crown.

The most convincing evidence is in the beaded wire, which
decorates both crowns. When preparing to make the crown
replica, one of the most daunting tasks was finding this same
type of beaded wire. Although I used the same silver wire
throughout the manufacture of the replica, I noticed that the
Figure 3: Beaded wire patterns. beaded wire on the Latin crown has a slightly different pattern
from the wire on the Greek crown (figure 3). This difference is
very minute, but after learning how this type of wire is made, I came to the conclusion that it is highly
unlikely that one workshop would have made two sets of the very specialised wire making tools, with
only a minuscule variation in pattern. In my opinion, the two kinds of wire were made far apart from
each other.

The Greek Crown (Corona Graeca)

The circumference of the Greek crown is 63.6cm. Many people mistakenly assume that the crown is
very large, which is not at all the case. An average head size for a man is 59cm, but we must not forget
that when the crown was worn, a leather or cloth liner would have been attached inside it for comfort.
If we make allowances for such a lining the size would be quite normal.

Two small rings are attached to each side of the lower part of the band with a fifth centred in the back.
Later four more were added, and from them hang chains with pendants made up of sets of three stones
each. Pearls, strung on gold wire decorate the upper and lower edges of the band, and precious stones
and finely enamelled panels run alternately around the Greek crown.

In the very centre of the front of the crown, between the crest decorations, is a portrait of Christ
enthroned. In his left hand is a book and his right hand is raised in blessing. A cypress tree is on either
side of the figure as are two round monograms bearing the Greek initials for Christ’s name. Opposite to
it on the rear of the crown is a smaller enamelled panel portraying the Byzantine Emperor Michael
Ducas. Around the band are portraits of saints which alternate with the large stones. Facing Christ on
either side are the Archangels Michael and Gabriel. George and Demetrius the military saints wear



armour and hold shields and weapons. Then come Cosmas
and Damian, the physicians and martyrs who watch over the
ruler’s health. In the rear, under the emperor’s portrait are
the enamel paintings of Constantine Porphyrogennetos and
Géza I, King of Hungary.

Many historians believe that this portion of the crown was
made after St. Stephen’s lifetime because Emperor Michael
Ducas reigned from 1071 to 1078 and King Géza I from
1074 to 1077. 1 for one cannot subscribe to this notion
because it’s obvious that these panels have been tampered
with, and may not be the ones that were originally on the [ S us oSS

crown. ' »
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Figure 4: Crest decoration detail.

The crest decorations are particularly beautiful. On most
photographs they appear dark, but when backlit (figure 4)
their true azure and aquamarine blue hues appear. They are made using a very fragile and ancient
enamelling technique. This type of enamel work has no metal backing and is so fragile, that the
Hungarian crown is one of the few known surviving examples in the world.

The Latin Crown (Corona Latina)

The Latin crown is made up
of a square central panel
attached to four bands, which
are fixed to the Greek crown
with rivets. Fine filigree and
alternating pearls and dark
red stones surround the
enamelled panels. Eight of
the apostles are portrayed:
Peter, Paul, James and John
are on the upper sections and
Andrew, Philip, Bartholomew
and Thomas are below them.
On the central large square
plate is an  enamelled
depiction of Christ en-
throned. The sun and the
moon are on either side of
him, symbolising his rule
over the world; along with
cypress trees symbolising
heaven. This panel was most
likely replaced at one time,
perhaps when the cross was
damaged — it is clearly made
using techniques that differ
from the rest of the

Figure 5: Central panel - note damage to frame. enamelled panels of the Latin
crown (figure 5).




The Question of the Bent Cross

Why is the cross bent? That is certainly the
most frequently asked question regarding the
Hungarian crown. I have asked many
Hungarians this very same question, and it
seems that there are almost as many answers as
there are Hungarians. The knowledge we have
about the state of the cross comes from
information handed from one generation to the
next - much of it may indeed be factual and
some of it is most certainly colourful fiction.
Unfortunately, the only thing we know for sure
is that there is absolutely no documentation
pertaining to when the cross became tilted and
how it ended up that way.

Realistic representations of the crown appear for the first time around the middle of the 16" century, and
at that point the cross was portrayed straight up and down. Hungarian coins dating from the early 17"
century show the cross for the first time at the angle at which we see it today; so we can assume that it
became bent somewhere between the years 1550 and 1610. Again this is only conjecture based on the
very few existing ancient images of the crown.

The crown has suffered very much during the last 1000 years — it has been plundered, burnt, stolen and
buried several times. It has been taken away to several countries, eventually being returned to Hungary
each time. It’s cracked in several places and broken in others and has obvious evidence of repairs.
Despite all of the wear-and-tear that gives the crown its unique look, the bent cross is my far the most
interesting and controversial flaw. Something serious must have happened to bend the cross and
consequently cave in the top portion also. The upper most ‘ball’ of the cross is dented — from an impact
of considerable force with another object. Although gold is a very soft metal, the upper bands of the
crown are constructed in such a way that they could withstand blows from the top or sides without
giving way. The replica crown is made of silver and brass which are harder, but withstood repeated
hammer blows without changing shape.

As I worked on the crown I considered that this question, ‘ Why is the cross bent? is perhaps not what we
should ask ourselves. Many people think of the many accidents that befell the crown; mishaps that
damaged it and in the process the cross became crooked. I personally agree with the historians who
believe that the process of the cross tilting was of great significance. 1 won’t go into the different
theories here, but I think we can assume that something important happened — perhaps the crown was
damaged while protecting the monarch’s head or the incident involving the crown had great historical
after affects. I feel confident about this (although we still can only guess at what that event may have
been) because I found myself asking the question ‘ Why was the cross not bent back?

Why was the cross not bent back — and not repaired? That is the question. The enamel on the portrait in
the middle of the crossbands through which the cross passes would have been shattered when the cross
bent and caved in the top. The condition of the enamel is very good and there is obvious evidence that
the frame around the panel has been bent back in order to repair or replace the panel. Since the cross is
held in place by a simple screw, it would have taken a jeweller mere minutes to straighten the cross. I
believe that the cross was left at an angle because the circumstances causing the tilt were of great
significance.



The Replica

Before starting work on the crown replica I spent
considerable time gathering information and images —
I already had a few books on the subject and was
given more by friends who were eager to get me
started. Even though excellent photos are now
available, it was important for me to spend enough
time examining each and every aspect of the crown to
form a 3-dimensional picture in my mind. To help
me solve the dimensional problems I constructed a 1:1
scale model of the crown out of cardboard (figure 6).
This also acted as a guide for me to be certain of the
placement of the various stones and enamelled panels.

My intention has been to make this crown the way
the original artists did, and for the most part I have
used the same tools and techniques. To save time I
did use an electric drill, but the main metalwork was

Figure 6: Cardboard model.

done with a hammer, handsaws and files. The
original crown is made from sheets of 1.2mm gold — I
used Imm brass. Being somewhat thinner, the
material I chose to use is similar in strength and
durability to that of the original - and considerably
cheaper! The beaded wire that is used on many parts
of the crown is sterling silver, and was made by a
decorative wire company using similar techniques and
tools as the ancients. 1 began work by forming the
main band and the frontal crest (figures 7 and 8).

After determining the positions of the objets on the
main band, | made the multi-piece frameworks for the
enamelled panels with their outer edges open and

Figure 7: Main band.

ready to be bent over once the portraits were set in
place. Master stone cutter Brian Liu, cut and polished
the stones to the exact specifications I provided him.
The lower band and frontal crest is decorated with
genuine sapphires, tourmalines, amethyst, quartz,
Jjasper and iodite (figure 9). The only faceted gem on
the crown, the very large sapphire on the rear centre
of the lower band was simulated by cutting solid
cobalt blue glass into the correct shape. My old
friend, renowned diamond cutter Gil Sachar made
sure that the replica stone matched the original in
every detail.

On the original crown the frontal crest has inset glass
enamel panels that have no metal backing. In most

Figure 8: Main band and frontal crest.



Figure 9: Greek crown ready for enamelled panels.

photos they appear dark, but when light shines
through them they are a vivid blue and green. This
is by far the most fragile part of the crown and I
decided not to recreate it in the same way. On the
replica crown I have applied enamel onto solid
material.

The upper portion was made in the same manner as
the original — four pieces of brass attached to a
central square. These, along with other parts of the
crown were attached by hammering the metal
together. Once the main pieces were attached I had
to begin to recreate the damage to the crown. This
was a difficult part of the project, not only because
the manipulation of the metal kept putting it out of
square — 1 simply felt uneasy about violently

hammering what was a smooth and carefully made
object (figure 10)!

Once the places were determined for the enamelled
panels, I began the task of manufacturing the tiny
components that decorate the upper portion of the
crown. There are seventy-two pearls and sixty-four
teardrop shaped red stones, which are sometimes
referred to as garnets and sometimes as almandines.
I was unable to acquire stones even vaguely
resembling the originals so I made each individual
red stone from a two component resin. The
enamelled panels both on the upper and lower
halves of the crown were then individually hand
painted. The areas that are not covered by the
panels and between the pearls and stones are

covered with filigree. I have Lorraine Weideman to thank for her help in making the hundreds of tiny
wire crescents and circles that fill these spaces. The wire used for the filigree was made by twisting two

separate lengths of 28 gauge brass wire together.

Figure 10: Upper crossbands.
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